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RECENT ACCESSIONS 



Paintings included in the 
harris b. dick collection. 

The Dick Collection, taken over from 
the executors of the late Harris B. Dick 
by the Museum, contains three oil paint- 
ings, two pastels, three drawings, and a 
volume of water colors, in addition to the 
large number of prints so fully described 
by Mr. Ivins in the Bulletin for March. 



night scene with a few scattered lights 
along a quiet street reflected in the narrow 
stream in the foreground; the buildings 
are very irregular, some of them quite 
high. 

Sunrise on Badenock Hills by D. Y. 
Cameron shows flat meadows with a stream 
winding through the foreground; the roll- 
ing hills in the middle distance are still 




THE MARBLE QUARRY AT CARRARA 
BY JOHN S. SARGENT 



The largest painting is The Marble 
Quarry at Carrara by John S. Sargent. 
This shows several groups of men pulling 
the ropes used in moving the blocks of 
marble. The foreground is filled with 
broken stone; beyond the plateau whence 
the marble has been removed, rises the 
steep face of rock. A distant mountain 
peak is pink in the sunlight glow, while 
all the rest is gray and dull yellow. 

The Faubourg de Charenton by Jean 
Charles Cazin was at one time in the col- 
lection of Constantin Coquelin. It is a 



quite dark, but back of the distant moun- 
tain the sky shows the cool light that an- 
nounces the approach of the sun. 

James A. McNeill Whistler is repre- 
sented by a water color, Scene on the Mer- 
sey, with a dock in the foreground and a 
distant line of shore that ends at the ex- 
treme right with a white lighthouse. By 
this artist also there is a delicate pastel, 
The Bead Stringers, Venice, with two wo- 
men on the narrow terrace between the 
canal and the front of a house, whose bal- 
cony is hung with a pink scarf. 
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PORTRAIT OF MRS. MARINUS WILLETT AND CHILD 
BY IOHN VANDERLYN 
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The drawing by Albert Moore, which 
came from the John La Farge sale, is a 
standing female figure done in black and 
white chalks on tinted paper. The pencil 
drawing by D. Y. Cameron, of Rowallan 
Castle, near Glasgow, shows the broad 
flight of stairs leading to the entrance be- 
tween two round towers. In The Market 
Place at Tetuan, a tinted pen-and-ink 
drawing by James McBey, there is a 




PORTRAIT OF COLONEL MARINUS WILLETT 
BY AN UNKNOWN ARTIST 

thatched shed in the foreground beneath 
which two figures are seated and beyond 
other figures are grouped in the sunlight 
in front of a building. The pencil drawing 
by Muirhead Bone is of a corner of the 
Duomo at Orvieto with several figures in 
the roadway below and houses and gardens 
beyond. Whistler, Cameron, McBey, and 
Bone are all very fully represented in the 
prints of the Dick Collection. 

A book containing forty-three water- 
color drawings includes some very interest- 



ing ones by Thomas Rowlandson (1756- 
1827), that clever British caricaturist 
whose work was described in his day as "an 
inexhaustible folio of amusement, every 
page of which was replete with fun." 
Among the characteristic Rowlandson 
subjects are The Kit Cat Club, which is 
signed and dated 181 6; The Duenna; and 
Country Diffidence. There are a number 
of landscapes and shipping views and even 
a couple of classic subjects such as Ophel'a 
and Una and the Lion, which are some- 
what of a surprise. Joseph Greco in his 
book on Rowlandson (v. 1, p. 17) tells of 
an interview that he had with George 
Cruikshank, the great caricaturist, who 
was a contemporary of Rowlandson. 
Cruikshank considered that Rowlandson's 
academical successes in depicting the 
nude, his knowledge of his art, and the 
fluency he had acquired, were altogether 
exceptional features in the profession of a 
caricaturist; but "'Rolley' was somewhat 
unreflecting and reckless in exposing the 
infirmities of others, having but scant re- 
gard for his own reputation or the feelings 
of society." Strange as it may sound, it 
was not as a caricaturist but for his skill 
in landscape delineation that Cruikshank 
respected Rowlandson and he praised 
especially the water-side and maritime 
sketches for their clear freshness and simple 
fidelity to nature. F. N. L. 

Additions to the Library from the 
Dick Collection. Through the munifi- 
cence of the late Harris Brisbane Dick, the 
Library has come into possession of a num- 
ber of valuable books selected from Mr. 
Dick's library, which was varied and inter- 
esting in character. 

First in importance are the publications 
of the Grolier Club, forty-six in number, 
from the printing presses of De Vinne, 
Gilliss, and Chiswick. As these publica- 
tions have become rare, they would now 
be difficult to obtain except at consider- 
able expense. Among the other books 
selected are examples of fine printing from 
such famous presses as the Riverside, 
Elston, Kelmscott, Doves, and Chiswick, 
and a number of other interesting books 
of an exceedingly varied character. 
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Besides the books there are about seven 
hundred photographs, bound in six al- 
bums, of European views, sculpture, paint- 
ing, etc. W. C. 

A Portrait of Mark Twain. Miss 
Ellen Earle Flagg, who recently, in accord- 
ance with her father's wishes, presented to 
the Museum a delightful portrait by 
Montague Flagg, has now given a second 



The portrait of Colonel Willett is a 
life-size figure standing with the right arm 
extended, in a landscape. He wears the 
Continental uniform of dark blue coat, 
white waistcoat and breeches, and black 
cocked hat. The sword presented by Con- 
gress hangs at his side and on the left 
lapel of his coat is the Order of the Cin- 
cinnati, consisting of a bald eagle suspended 
from a blue ribbon with a white border, 




PORTRAIT OF MARK TWAIN 
BY CHARLES NOEL FLAGG 



painting, an excellent Portrait of Mark 
Twain by her father, Charles Noel Flagg. 

Bequest of George Willett Van 
Nest. From George Willett Van Nest, 
who died in the spring of 191 6, the Museum 
has recently received a bequest consisting 
of the full-length portrait of Colonel Ma- 
rinus Willett painted between 1790 and 
1800, the portrait of his wife and child by 
Vanderlyn, and the sword presented to 
Colonel Willett by Congress in 1777. 



symbolizing the union of France and 
America. 

John Vanderlyn is already represented 
in the Museum by three portraits of men, 
but this is the first portrait of a woman 
by him to be included in the collection. 
Mrs. Willett is seated and holds her young 
son, Edward M. Willett. 

The sword which appears in Colonel 
Willett's portrait is, by good fortune, part 
of the present bequest. It is a dress sword 
of excellent workmanship and in remark- 
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able preservation: the blade is triangular in 
section, retaining its original blueing and 
gilding, also its scabbard of white shagreen 
with an original mounting. The silver hilt 
compares in beauty of workmanship with 
the best European models of its day. In 
fact, so far as the writer knows, it is the 
richest sword of the Revolutionary period 
made within the United States — for one 
cannot believe that a sword would have 
been made abroad with a design of the 
American eagle in its fusee. Its work sug- 
gests the hand of an American ciseleur 
whose incrustations in gold of various 



escutcheon of the Franciscan monks, an 
order of ecclesiastics that came to Mexico 
about 1524. This lavatory was originally 
in the church of San Francisco in the city 
of Puebla, the ancient seat of the manu- 
facture of this ware. 

Frequently the best work of the Mexican 
craftsmen has been found in the ecclesiasti- 
cal buildings of that country, as is natural 
since the art was introduced into Mexico 
by the priesthood. As the late Dr. Edwin 
At Lee Barber, who was the recognized 
authority on Mexican majolica, says, " Here 
were placed the most intricate designs in 




LAVATORY OF MEXICAN MAJOLICA 



colors, in foliate bands and minutely 
wrought trophies, are still shown in early 
watches. It is quite possible that we may 
some day be able to give the name of the 
artist who made it. 

A Lavatory of Mexican Majolica. 
The collection of Mexican majolica 1 pre- 
sented to the Museum in 191 1 by Mrs. 
Robert W. de Forest, with additions re- 
ceived recently, has been installed in 
Wing H, Room 15, where it has the space 
and light that its importance merits. 

Among the newer pieces may be men- 
tioned an interesting lavatory of tiles, con- 
taining three lavers and decorated in 
polychrome with vases of flowers and the 

l See Bulletin, vol. VI, p. 135. 



tile-work, such as friezes and panels, made 
to fill special orders; entire facades of 
churches and convents were covered with 
tiles in the most elaborately executed pat- 
terns; tile-incrusted domes in many colors 
were often surrounded by glazed statuettes; 
wall mosaics of great s'ze were painted 
with scriptural and legendary scenes; ex- 
tensive lavatories with enormous majo- 
lica basins beautifully decorated were 
erected for the use of the clergy; baptismal 
and holy-water fonts, and services for the 
tables of the convents and other religious 
houses, were produced in great abun- 
dance." 2 

2 Catalogue of Mexican iMajolica belonging to 
Mrs. Robert W. de Forest, exhibited by the His- 
panic Society of America, p. 8. 
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An Interesting Addition to the Lace 
Collection. The continued interest of 
New York women in the Museum lace col- 
lection is again evidenced in the gift from 
Mrs. Laurent Oppenheim of a beautiful 
cover. 

These covers of elaborate needlework, 
which have been preserved in the Italian 
churches as altar cloths, were doubtless 
in many instances either "Care Cloths" 
(in mediaeval Latin jugalis) or baptismal 
or "Chrisom Cloths." 

The care cloth is described by Murray as 
"a cloth formerly held over or placed upon 
the heads of the bride and bridegroom dur- 
ing the marriage service," a rite which, 
according to Du Cange, dates back to the 
fourth century. This custom, of which 
there is no record in France, was still in 
vogue in England in the seventeenth cen- 
tury, where it became the subject of a 
treatise by Wheatley, a celebrated wit 
who in 1624 was moved to discourse feel- 
ingly upon matters matrimonial under the 



title "A Care Cloth or a Treatise of the 
Cumbers and Troubles of Matrimony." 

The chrisom or baptismal cloth, origin- 
ally simply a cloth placed over the head 
of the infant after the rite had been per- 
formed, in later years is described as a 
"robe" and was frequently presented 
afterward as an offering to the church, as 
was probably true of the care cloth. Among 
the Moravian peasants of Austria-Hungary 
the christening shawl or uvodnice is a long, 
narrow strip of linen ornamented with 
bands of drawnwork and embroidery. 

The gift of Mrs. Oppenheim is a piece 
dating from the early seventeenth century; 
it is of fine white linen cutwork of the style 
termed by the Italians "punto saraceno," 
which is combined with square inserts of 
exquisite filet and needlepoint, the whole 
edged with pointed bobbin lace of the best 
period and technique. The piece will for 
the present be displayed in the Room of 
Recent Accessions. 

F. M. 



NOTES 



Membership. At a meeting of the 

Board of Trustees held on Monday after- 
noon, June 18, the following persons, hav- 
ing qualified for membership in their re- 
spective classes, were elected: 

FELLOW FOR LIFE 
Mrs. A. R. Milton 

SUSTAINING MEMBERS 

Mrs. George Owen Knapp 

Miss Eufrasia Leland 

Mrs. Charles Mather MacNeill 

Mrs. Julian Robbins 

Mrs. Seth Low Pierrepont 

Two hundred and thirty-four persons 
were elected Annual Members. 



etchings and engravings of the nineteenth 
century, the ninety-nine lithographs and 
four woodcuts by Whistler, acquired by 
the Museum as part of the collection of the 
late Harris Brisbane Dick. This exhibi- 
tion will remain in place until October, 
when it will be followed by another, the 
subject of which will be subsequently an- 
nounced. 

Withdrawal of Laces and Textiles. 
Pending installation in new galleries the 
lace and textile exhibits have been with- 
drawn. The collections, however, will be 
available to students in the Study Room of 
Textiles in the basement of Wing F, as 
usual. 



The Print Galleries. The Depart- 
ment of Prints has placed on exhibition 
in the new galleries in Wing J, which were 
occupied by the recent exhibition of painter 



Changes in the Paintings Galleries. 
Among the pictures recently hung in the 
galleries of paintings are an Annunciation 
of the Virgin by Masolino, lent by Henry 



